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Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question


Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.
However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.


Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.


Sticky Note
This is the maximum mark for a particular question


Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.


Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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SECTION B

Answer one question on one set text you have studied.

THE THREEPENNY OPERA

As a stage designer, what are your ideas for staging Act One, Scene One and Act Three,
Scene Nine of the play? In your answer you should refer to any productions you have seen or

discussed. [20]
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Sticky Note
Clear idea for Peachum's shop. Good explanation of this concept. 

Sticky Note
Stage shape given and ideas clearly influenced by Brecht. 

Sticky Note
There is no need for a long opening paragraph on the story and themes. It would be better to start answering the question straight away.  
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Sticky Note
Relevant reference to another production. Good understanding of the production and clear ideas for their staging. 

Sticky Note
Reference to costume and lighting, which demonstrates a knowledge of the play and a clear concept for a production. 
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Sticky Note
Overall, this is a very good answer with a  clear concept well described. There needs to be clearer detail about the stage itself and  more references to the original  staging throughout the answer.


SECTION B

Answer one question on one set text you have studied.

THE ROSE TATTOO

As a stage designer, what are your ideas for staging ACT ONE, SCENE I and ACT THREE,
SCENE 3 of the play? In your answer you should refer to any productions you have seen or

discussed. [20]
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Sticky Note
The idea for the shadows and mannequins is not clear and is underdeveloped. 

Sticky Note
There is confusion in the ideas  here, as the houses appear at the back of the stage. 

Sticky Note
The opening of this section is vague and does not give us a clear concept. There is a reference to 'minimal' . The idea of the white sheet becoming the house is quite interesting. 

Sticky Note
The opening paragraph is vague and unclear. It gives the impression that it is set in Sicily.   
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Sticky Note
References  to lighting and sound and to work done in class. 

Sticky Note
Why is Serafina dressed in this way?
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Sticky Note
There is quite a good idea at the heart of the answer but it is not developed in enough detail.  There is a tendency to be descriptive. There are no references to other productions  or any other ideas from the text. The answer needs a clearer structure and better focus on the staging ideas. 

Sticky Note
The answer is now a little descriptive and lacks depth.


SECTION C
Answer two questions.

Look at the extract from Great Expectations by Charles Dickens, adapted by Declan Donnellan
and Nick Ormerod.

Read the extract from a director’s point of view then answer the following questions.

Your ideas must be presented clearly and neatly.

1. Clearly present your stage plan and design ideas under the appropriate headings. These should
include a clearly labelled ground plan. Provide a detailed explanation to justify your decisions
under each heading. [20]
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Type of Staging, Set, Colour, Atmosphere (include explanation/justification)
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Costume (include explanation/justification)
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Sticky Note
The candidate has noted that this is a proscenium arch stage but it it is open end stage. There is no explanation about the back of the stage. Is it a screen? Other than that, the ground plan is clear and easy to understand and is workable. For more marks there needs to be more detail and the plan needs to be tidier.  
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Type of Staging, Set, Colour, Atmosphere (include explanation/justification)

1 wovd USe @ Qroscenium afch —in ocdeC Yo preSeny

At MOSPer/C 1My S and Wie of %-b’%hk#\ed ¢rvo +/0N e

B Lo SITRTCRIREII PR E EC e et LE L e L Lt

a\\ N ordec jo Wa Pay  frkute 4o dhe Vi tocian

aPProcen Yo cladSical yomen e Syoruteling.

‘N arder Yo heiahien

Pers e v VL oF PP Viewers woud

© WJEC CBAC Ltd. (1124-01)

Examiner
only



Sticky Note
The word 'traditional' is used but is not clear what is meant by this. Similarly, 'classical' is used with no clear explanation. There is no clear style or understanding of style in the opening section. Good reference to lighting and atmosphere. It is not clear what 'Victorian style' is. A lot of unnecessary comment is included. Quite a good idea about the rocks and a child's perspective.
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Sticky Note
The section on costume is very good and shows a good understanding of how important costume  is in a production. The final part of the answer pushes the answer into the top band.
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Costume (include explanation/justification)
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Sticky Note
A weak ground plan and not all details are clear. Opening positions noted. The whole thing is untidy and lacks clear focus.  
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Sticky Note
The answer notes that the graveyard is in a desert! 

Sticky Note
The opening sentence is not clear. 'non- rack audience' stated, yet the next part of the sentence talks about all the audience seeing the stage.
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Sticky Note
The costume section is quite clear and goes into some detail about the costumes. 


SECTION C
Answer two questions.
Look at the extract from Great Expectations by Charles Dickens, adapted by Declan Donnellan
and Nick Ormerod.
Read the extract from a director’s point of view then answer the following questions.

Your ideas must be presented clearly and neatly.

2. Alongside the text, in the appropriate column, give details of stage movement for each character
involved in the scene and of any lighting and recorded sound effects. Ensure that you have noted
on the text where movement, lighting and sound effects happen. Provide a detailed explanation
to justify your decisions in the space provided on page 12. [20]
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ACT ONE

LX1

The whole company come onto a bare stage.

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

My father’s family name being Pirrip,
and my Christian name Philip,
my infant tongue could make of both names nothing longer or more explicitithan ...

Pip!

o

So, | called myself

Pip, N
fade
and came to be called o seeond $)
Pip.
Ours was the marsh country V
X2 SEX 4

The scene opens up to show a distant flat horizon.
A graveyard. 4

down by the river, within twenty miles of the sea.

My first most vivid and broad impression of the identity of things seems to e to have

been gained on this memorable raw, Christmas Eve afternoon towards evening. |

found out for certain, !
. ) Vg
that this bleak place overgrown with nettles was the churchyard; LX3

and that Philip Pirrip, late of this parish, and also Georgiana, wife of the above, were

dead and buried;

and that the dark flat wilderness beyond the churchyard was the marshes;

© WJEC CBAC Ltd. (1124-01)
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MG
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CHORUS:
CHORUS:
CHORUS:

MAGWITCH:

YOUNG PIP:
MAGWITCH:
YOUNG PIP:
MAGWITCH:

YOUNG PIP:

MAGWITCH:
YOUNG PIP:
MAGWITCH:

YOUNG PIP:
MAGWITCH:
YOUNG PIP:
MAGWITCH:

*wittles = food

10

R

and that the low leaden line beyond was the river;

and that the distant savage lair from which the wind was rushing was the sea;

and that the small bundle of shivers growing afraid of it all and beginning to cry waj
Pip. ’

MAGWITCH appears from behind a gravestone. SFX 2

Hold your noise! Keep still, you little devil, or I'll cut your throat! Tell us your name.
Quickly.

Pip, sir. ;1
Once more. Give it mouth! \
Pip, Pip, sir.

Show us where you live. Point out the place!

PIP points. MAGWITCH grabs his ankle, turns him upside down and shakes him. A X

crust of bread falls out of a pocket. MAGWITCH eats it ravenously.

What fat cheeks you ha’ got. Darn me if | couldn’t eat 'em too. Now lookee here!
Where’s your mother?

There, sir!
MAGWITCH starts up. PIP points to the gravestone.

Also Georgiana. That’s my mother.

Oh! And is that your father alonger your mother?
Yes, sir, him too; late of this parish.

Ha! Who d'ye live with — supposin’ you're kindly let to live, which I han’t made up my
mind about?

My sister, sir — Mrs Joe Gargery — wife of Joe Gargery, the blacksmith, sir.

Blacksmith, eh? You know what a file is?
Yes, sir.

And you know what wittles™ is?

R
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ACT ONE

LX1

The whole company come onto a bare stage.

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

CHORUS:

My father’s family name being Pirrip,
and my Christian name Philip,
my infant tongue could make of both names nothing longer or more explicitithan ...

Pip!

o

So, | called myself

Pip, N
fade
and came to be called o seeond $)
Pip.
Ours was the marsh country V
X2 SEX 4

The scene opens up to show a distant flat horizon.
A graveyard. 4

down by the river, within twenty miles of the sea.

My first most vivid and broad impression of the identity of things seems to e to have

been gained on this memorable raw, Christmas Eve afternoon towards evening. |

found out for certain, !
. ) Vg
that this bleak place overgrown with nettles was the churchyard; LX3

and that Philip Pirrip, late of this parish, and also Georgiana, wife of the above, were

dead and buried;

and that the dark flat wilderness beyond the churchyard was the marshes;
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Sticky Note
The cues  have not been put in the right places alongside the text. The cues are very vague - 'very dark' is the first cue. There needs to be more description of the light. There is some reference to blue light and cue 3 does refer to a soft spotlight with a gobo. There is knowledge here.  

Sticky Note
The opening section of the movement direction is very weak, as there are no points of entry for the characters or any opening positions. The directions given are vague and unclear. They would be impossible to follow. 
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MG
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CHORUS:
CHORUS:
CHORUS:

MAGWITCH:

YOUNG PIP:
MAGWITCH:
YOUNG PIP:
MAGWITCH:

YOUNG PIP:

MAGWITCH:
YOUNG PIP:
MAGWITCH:

YOUNG PIP:
MAGWITCH:
YOUNG PIP:
MAGWITCH:

*wittles = food

10

R

and that the low leaden line beyond was the river;

and that the distant savage lair from which the wind was rushing was the sea;

and that the small bundle of shivers growing afraid of it all and beginning to cry waj
Pip. ’

MAGWITCH appears from behind a gravestone. SFX 2

Hold your noise! Keep still, you little devil, or I'll cut your throat! Tell us your name.
Quickly.

Pip, sir. ;1
Once more. Give it mouth! \
Pip, Pip, sir.

Show us where you live. Point out the place!

PIP points. MAGWITCH grabs his ankle, turns him upside down and shakes him. A X

crust of bread falls out of a pocket. MAGWITCH eats it ravenously.

What fat cheeks you ha’ got. Darn me if | couldn’t eat 'em too. Now lookee here!
Where’s your mother?

There, sir!
MAGWITCH starts up. PIP points to the gravestone.

Also Georgiana. That’s my mother.

Oh! And is that your father alonger your mother?
Yes, sir, him too; late of this parish.

Ha! Who d'ye live with — supposin’ you're kindly let to live, which I han’t made up my
mind about?

My sister, sir — Mrs Joe Gargery — wife of Joe Gargery, the blacksmith, sir.

Blacksmith, eh? You know what a file is?
Yes, sir.

And you know what wittles™ is?

R
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Sticky Note
Is this in reference to from where Pip or Magwitch appear or where they stand on the stage? Vague comments, such as 'he runs away' and 'runs back', are not clear and do not make much sense in the context of the scene.   

Sticky Note
There is no lighting at all for the last page and only one sound cue. Many opportunities have been lost. 
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Sticky Note
The justification is far better than the movement on the script. There is a clear style and quality to the movement. it is a pity that the movement noted on the script was not clear or detailed.   

Sticky Note
Once again the justification is far better than the cues shown. There is understanding and knowledge here but this has not been translated  into clear ideas within the cues. A pity. 


)A

ACT ONE

A SPxL N

- The whole company come onto a bare stage.

\/\{\'L CHORUS: =;; My father’s family name being Pirrip,

CHORUS: and my Christian name Philip,
L2 4
CHORUS: my infant tongue could make of both names nothing longer or more explicit than ...
uw
928

CHORUS: s Pip!
o

CHORUS: bSO' | called myself

LY
CHORUS:\/{‘ Pip,
CHORUS: gZand came to be called

V¢
CHORUS: u(C\Pip.
CHORUS: Ours was the marsh country

IRAL

The scene opens up to show a distant flat horizon.

A graveyard.

CHORUS:W\\down by the river, within twenty miles of the sea.

CHORUS: My first most vivid and broad impression of the identity of things seems to me to have
been gained on this memorable raw, Christmas‘Eve afternoon towards evening. |

found out for certain,
CHORUS: that this bleak place overgrown with nettles was the churchyard;

CHORUS: and that Philip Pirrip, late of this parish, and also Georgiana, wife of the above, were

dead and buried;

CHORUS: and that the dark flat wilderness beyond the churchyard was the marshes;
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and that the low leaden line beyond was the river;

and that the distant savage lair from which the wind was rushing was the sea;

and that the small bundle of shivers growing afraid of it all and beginning to cry was
Pip. n_

Lt %
MAGWITCH appears from behind a gravestone. ™"

Hold your noise! Keep still, you little devil, or 'l cut your throat! Tell us your name.
Quickly.

Pip, sir.
Once more. Give it mouth!
Pip, Pip, sir.

Show us where you live. Point out the place!
gt

% Ve N
U‘,VPIP %Joint - MAGWITCH grabs his ankle, turns him upside down and shakes him. A
9{{5 crust of bread falls out of a pocket. l\\//lé\(%WlTCH eats it ravenously.

What fat cheeks you ha' got. Darn me if | couldn’t eat 'em too. Now lookee here!
Where’s your mother?

There, sir!

MAGWITCH starts up. PIP points to the gravestone.
Also Georgiana. That's my mother.

Oh! And is that your father alonger your mothef?
Yes, sir, him too; late of this parish.

Ha! Who d'ye live with — supposin’
mind about?

you're kindly let to live, which | han’t made up my
My sister, sir — Mrs Joe Gargery — wife of Joe Gargery, the blacksmith, sir.
Blacksmith, eh? You know what a file is?

Yes, sir.

And you know what wittles* is?
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Explanation/Justification for movement
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END OF PAPER
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ACT ONE

A SPxL N

- The whole company come onto a bare stage.

\/\{\'L CHORUS: =;; My father’s family name being Pirrip,

CHORUS: and my Christian name Philip,
L2 4
CHORUS: my infant tongue could make of both names nothing longer or more explicit than ...
uw
928

CHORUS: s Pip!
o

CHORUS: bSO' | called myself

LY
CHORUS:\/{‘ Pip,
CHORUS: gZand came to be called

V¢
CHORUS: u(C\Pip.
CHORUS: Ours was the marsh country

IRAL

The scene opens up to show a distant flat horizon.

A graveyard.

CHORUS:W\\down by the river, within twenty miles of the sea.

CHORUS: My first most vivid and broad impression of the identity of things seems to me to have
been gained on this memorable raw, Christmas‘Eve afternoon towards evening. |

found out for certain,
CHORUS: that this bleak place overgrown with nettles was the churchyard;

CHORUS: and that Philip Pirrip, late of this parish, and also Georgiana, wife of the above, were

dead and buried;

CHORUS: and that the dark flat wilderness beyond the churchyard was the marshes;

© WJEC CBAC Ltd. (1124-01)
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Sticky Note
From where do the chorus appear? 

Sticky Note
The lighting and sound is very vague and not clear enough. 
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and that the low leaden line beyond was the river;

and that the distant savage lair from which the wind was rushing was the sea;

and that the small bundle of shivers growing afraid of it all and beginning to cry was
Pip. n_

Lt %
MAGWITCH appears from behind a gravestone. ™"

Hold your noise! Keep still, you little devil, or 'l cut your throat! Tell us your name.
Quickly.

Pip, sir.
Once more. Give it mouth!
Pip, Pip, sir.

Show us where you live. Point out the place!
gt

% Ve N
U‘,VPIP %Joint - MAGWITCH grabs his ankle, turns him upside down and shakes him. A
9{{5 crust of bread falls out of a pocket. l\\//lé\(%WlTCH eats it ravenously.

What fat cheeks you ha' got. Darn me if | couldn’t eat 'em too. Now lookee here!
Where’s your mother?

There, sir!

MAGWITCH starts up. PIP points to the gravestone.
Also Georgiana. That's my mother.

Oh! And is that your father alonger your mothef?
Yes, sir, him too; late of this parish.

Ha! Who d'ye live with — supposin’
mind about?

you're kindly let to live, which | han’t made up my
My sister, sir — Mrs Joe Gargery — wife of Joe Gargery, the blacksmith, sir.
Blacksmith, eh? You know what a file is?

Yes, sir.

And you know what wittles* is?
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Sticky Note
Are Pip and Magwitch on the stage already?

Sticky Note
Why does the audience light up? 
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Explanation/Justification for movement
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END OF PAPER
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Sticky Note
The reasoning for the movements are not very clear and the cues are far too vague.   

Sticky Note
Both lighting and  sound are weak and need far more detail and clearer explanation. There seems to be very little  understanding of what is expected.    
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SECTION B
Staging

Q.4 THE THREEPENNY OPERA

Reference to productions seen / discussed

References to original productions

Reference to historical context

Description of design concept e.g. type of stage, style of set, period of production
Challenge of setting — Peachum’s shop and death cell in London
Contrast between opening and closing scenes

Lighting — linked to design concept

Sound linked to design concept

Costume linked to design concept

Understanding of atmosphere of both scenes

Justification of ideas

Textual reference

© WJEC CBAC Ltd.






SECTION B

Staging

Q.5 THE ROSE TATTOO

© WJEC CBAC Ltd.

Reference to productions seen / discussed

References to original productions

Reference to historical context

Description of design concept e.g. type of stage, style of set, period of production
Challenge of setting — one setting — dramatic opening and closing of the play
Detailed setting by Williams - filmic in its detail

Contrast between opening and closing scenes

Lighting — linked to design concept

Sound — linked to design concept

Costume — linked to design concept

Understanding of atmosphere of both scenes

Justification of ideas

Textual reference






SECTION C

GREAT EXPECTATIONS

CHARLES DICKENS ADAPTED BY NICK ORMEROND AND DECLAN DONELLAN.
e Clear ground plan / audience position

Clear location of furniture / props / set

Lighting cues — noted in appropriate column and text

Sound cues - noted in appropriate column and text

Costume — clear explanation of choices

Movement cues — noted in appropriate column

Choice of atmosphere / colour justified

19™ century setting / may change this

Set — naturalistic / symbolic / minimalistic / other

Lighting — exterior / lighting for speeches / separate pools of light
Sound — music for setting atmosphere / location

Costume — chorus / pip / Magwitch

Chorus tell the story — individual or group

Use of pip — young man

Magwitch is an escaped convict

Lots of movement in the scene

Fluid change of location / epic quality to the piece

Opening / closing positions including specific direction throughout the scene
Justification of ideas

GCE DRAMA & THEATRE STUDIES MS Summer 2014
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19™ century setting / may change this

Set — naturalistic / symbolic / minimalistic / other

Lighting — exterior / lighting for speeches / separate pools of light
Sound — music for setting atmosphere / location

Costume — chorus / pip / Magwitch

Chorus tell the story — individual or group

Use of pip — young man

Magwitch is an escaped convict

Lots of movement in the scene

Fluid change of location / epic quality to the piece

Opening / closing positions including specific direction throughout the scene
Justification of ideas

GCE DRAMA & THEATRE STUDIES MS Summer 2014

© WJEC CBAC Ltd.

10









	4: 
	5: 
	C1: 
	C2: 


